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video by Teddy Ostrow



“I keep going back to little kid imagery. 
I really do see the music as something 

that can be danced in the bedroom, 
because whenever I make something 

I make something, I like to dance 
around with it. And I never really even 

envisioned it as being something 
that would be played in a club, like 

club dancing. For me, it’s always 
like something that you do with the 
doors closed and you’re looking in 

your mirror, looking at yourself with a 
microphone and a hairbrush, singing 

and dancing along.”
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photograph by Emma Noelle



I hear fashion and makeup are your forté— how have you engaged 
and explored those interests at CU?

It’s interesting that people (I mean I run Hoot, so hello fashion!) peg me 
as very into fashion, but I don’t like fashion that much. I don’t know— I 
think I like every avenue that allows me to make things and make an 
impact. In high school, fashion was a very convenient medium— I read 
a lot of blogs and took a sewing and construction class— and I think 
fashion is an interesting medium in terms of sculpture and performance. 
It’s a very structured, fabricated medium— especially in terms of 
performance.

I just think it’s interesting that I look at art as a very spiritual thing. I 
mean, to me, the art of making something and the quality of creativity 
is a uniquely human thing and it’s really a spiritual quality: the ability 
to be creative. And so I definitely look at art through that lens, while I 
think that when things are strictly material, because there is a way to 
create things that are strictly material, they lose their meaning. The 
material aspect of creating, when things are made solely in that way— 
meaning vanishes. Fashion week is like that, it’s not an experience of 
art or design, expression, ideas— its material. And all the structures and 
hierarchies within it are false. 
They are made up, and stuck— 
so why are we taking them for 
granted?

Thinking of things in terms of a 
continuum and not a spectrum 
is interesting, because 
spectrums have endings 
that you have to bounce in 
between— but continuums 
can go on. There’s room for 
growth; I’m into infinity. In the 
end nothing matters but being 
a good person, everything else 
is fake! Those aren’t elegant 
words, but the only things that 
are universally true are these 
qualities: kindness, generosity, 
justice. Not what’s on a runway. 
A runway or gallery can only 
select those and emulate 
those. Yeah. That’s what I’m 
about these days.
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photograph by Charis Morgan



You’re a filmmaker, fashion designer, and a visual artist. How do all 
of those things inform each other?
I think that my end goal right now is to just be making films. I want to be 
a director. I think all of the things I’m interested in-- fashion or costume 
design, visual art and art direction, photography, writing -- film is the 
medium where I can do all those things equally and create my own 
worlds with it and do everything all at once. That is how I think about it. 
Film can unite those other things. I think that over the 20th century, and 
definitely in my life, film has been the most influential art form.

So, popular with the masses and accessible?
In that sense, yeah, but that’s not really why. I think less so now-- 
now I think music and fashion are probably the two most relevant or 
omnipresent art forms in our lives, and the way those two mediums 
have come to be widely communicated is cinematically, or through 
moving images -- I’m thinking of music videos, concerts, performances, 
fashion runway shows, etc. But that sort of reality/ultra-reality was 
established because of film’s widespread influence, and screen 
culture and visual culture in the 20th century. And in my own personal 
experience, as a kid, I would watch a ton of movies and play a lot of 
video games.
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photograph by Elle Wolfley



How does being a black woman influence your art? Are you conscious 
of your identity, and if so, how do you perceive identity in your work?
When we go back to the idea that art is you announcing who you are 
to the world, being a black woman, we face a lot of pushback. And 
even from studying successful people in the conceptual art world and 
successful black people in conceptual art, a lot of the time feminine 
voices in general and feminine concepts are taken less seriously. You 
shouldn’t have to have some sort of  qualification to announce an idea to 
the world. But somehow the imagination of women–and especially the 
imagination of black women–is kind of demeaned or seen as impractical. 
Black women are supposed to shoulder all of these responsibilities 
for everybody else and we’re supposed to be the most pragmatic, 
and I think that’s part of the reason why our voices in all aspects of the 
word, especially in art has been silenced. But black women have been 
trailblazers in the art world. It takes imagination to foresee freedom, and 
that idea of freedom is put into my work.

Going off of your last answer, of finding freedom in your art, Have you 
found it, or are you still searching?
I think I find freedom in the process. As I’ve grown as an artist I’ve found 
freedom in telling myself that my ideas are valid. And now, as I’m getting 
older, I’m more comfortable in saying just that. I exist, and my art exists.
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photograph by Aarushi Jain



Is mixed media your personal favorite of what you create?

Yes, not necessarily with thread, but just the freedom to put whatever I want on a 
piece of paper. All my collages I’ve done recently, I’ve taken all those photos; the 
real reason I got into photography is to have original photos to collage. Having 
that mix of photography with painting, drawing, or sculpture making … It’s about 
me being able to make mistakes. All of my collages are never how I originally 
intended them to be. It’s a cathartic thing -- my art is purely indulgent. I’ll make art 
for a certain mood that I’m in. I let my hand freely combine things, that’s why there 
are rips and shit because I’ll mess up and think, ‘well, I don’t want this anymore 
and I can’t get rid of it so i’ll just rip this piece off. Then there will be a hole in the 
paper. It’s very reactionary.

I love photography and I think it’s great, but whenever I take a photo, I don’t think 
it’s good enough. I can do something more -- why not? Take a photo of a person: 
why not print it out and add something else to it? I always end up layering photos 
or ripping them or adding a color. That’s me being indulgent and not satisfied with 
anything– I’m always changing things. I like playing with my hands. I’ve always 
been into design, creative directing, knowing where to put things … I’m really 
not doing anything other than just putting things places. The act of putting things 
places is what art is. You decide. If I take a photo, I don’t just want to leave it on 
my iPhone or computer, I want to print it out and have a physical piece of paper. 
I could punch a hole in it and I don’t think it looks worse or better, just different. 
It allows me to put my energy in a certain place. There’s a versatility too — I can 
have the original photo and the one that I edited a bit, and I feel happy with both.
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photograph by India Halsted



How do you define mummification and what does this process mean to 
your work?
Mummification alludes to the journalistic original. It’s also a kind of 
psychoanalytic process. The masking (through gauze and wax, or in 
another case, Neosporin) re-enacts repression but at the same time it’s 
also a preservation, a way to bring the repressed material to light.

Does the process of mummification bring you closer or farther away 
from the original?
It’s hard to call myself a witness because I wasn’t there. I try to emphasize 
my distance in all of my work and yet I think of my work as a kind of 
bearing witness. The process of mummification represents my distance 
but it also brings me closer because I needed to work through these 
events. I didn’t just want to hear about the ash that was falling on my 
friend’s car in Los Angeles when Southern California was ravaged with 
fires soon after [those in Santa Rosa] and not process it. There’s the 
witnessing and experiencing of these images and then there’s also 
its aftereffects. The aftermath of these events carried with them an 
atmosphere, both environmentally and psychologically. Photography 
always raises the question of the original. But calling these appropriated 
images “sources” rather than “originals” more closely approximates what 
I’m trying to do.
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photograph by Maya Hertz



Does your photography and painting overlap?
Not really. Any kind of artistic expression I have comes out through 
the most conducive path that leads me to where I want to go. 
Sometimes it’d be photographs, sometimes its paintings, sometimes 
music. I would say they all come from the same source, but I 
wouldn’t say they interfere with each other that much. When I take a 
photograph, I see it as a completed art piece I’ve made, and there is 
a reason why I haven’t painted that, because it only works well as a 
photograph. Like action shots or the feeling of being in the moment, 
that’s mainly expressed through photography, it wouldn’t be the same 
thing painted. Paintings are more conceptual.



SHELBY HETTLER

SHELBY HETTLER



nostalgia

CALL TO ARTISTS

CAITLYN LENT





EMMA NOELLE



PHOEBE SANDERS

Caroline Wallis



ELIZA SIEGAL



PHOEBE JONES

HANA RIVERS



KETAKI ZODGEKAR

RAFFAELLA MELONI





Let’s go to “A Dream of My Ancestors”. You mesh this idea of 
your cultural identity and your identity as a writer. “My pen is 
my machete,” you write. How is writing empowering you to 
investigate your identity in a way that wouldn’t have otherwise 
been afforded to you?

Since I started writing, seventh or eighth grade, my first ‘big’ slam 
piece—big is in quotation marks because looking back I could’ve 
done a lot better but yeah—it was really introspective and talking 
about how I felt at that time, always feeling the need to kind of 
investigate myself and to try to characterize what I’m feeling. 
How is my pen my machete? My family comes from Haiti, and in 
the poem there’s an image of the unknown maroon and he has 
a conch shell—the call to rise—in one hand and a machete—the 
weapon—in the other. I guess my pen is my weapon more or less, 
in a figurative sense of course, just using it as a tool. I write as an 
emotional release, like in “Animals” and “Beacons of Liberation”, I 
write to fight, to challenge, to promote change and whatnot.
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photograph by Shelby Hettler



Do you believe art should be politicized? If so, why?

I believe in Audre Lorde’s words that the “the personal is political”. I never 
understand the people who say we have to separate the art from the 
artist. What kind of mental gymnastics are they doing? The same brain that 
produces these fucked up political ideas, is the same brain that produces 
this artwork. 

The things that we produce in the world are a patch up of the experiences 
we have had both subconsciously and consciously. If this person is politically 
fucked up, and even if they are making this art, somewhere in there, the 
political fuckedupness is embedded in that art, and that’s an energy that 
shouldn’t be tolerated. 

I definitely think art is political because it’s simply created by human beings 
in societies, and human beings existing in societies are political, especially 
if you’re a human being that has a certain kind of position enforced on you 
in a society that politicizes your existence. Because you exist in such a 
backdrop, there is no way that everything you do is not political. In America 
for example, being a black women is the most revolutionary existence. 
Even thinking about you and I sitting here on Columbia’s campus is political. 
Columbia literally owned slaves, or the people that founded this University 
owned slaves, and the boys would harass and assault black women slaves. 
And you and I are here sitting in  Columbia’s campus. I don’t have the luxury 
to not be political because the backdrop I’m living in is politically volatile.
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“It’s also interesting with decorative arts, 
because what are they doing? What are 

these sculptures doing? They sit on a 
shelf, but they’re also–– I don’t know–– 

but, that’s also not a bad thing. That’s not 
the ‘lesser thing.’ I thing we’re still engag-
ing with them in a certain way but it’s defi-

nitely a really different treatment of the 
material.”

“When I start a project, I often don’t have 
the fully formed concept in mind. Usually, 
I want to play around with something that 

the clay does.”
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